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CHAPTER FI VE
THE SIM LARI TIES OF NI CK CARRAWAY AND MARLOWAS NAI N
CHARACTERS
This chapter- will discuss the simlarities between

Nick Carraway and Marlow as the main characters of the
novel s. Nick Carraway and Marlow are nain characters

because their stories are about them The Geat Gatsbv is

about Nick's experience in the corrupted New York City,

while Heart of Darkness is about Marlow s adventure in

the wld jungle of Congo. The first simlarity is that as
the main characters they are presented people who Ilive
surrounded by corrupt people. Besi des, Ni ck's and
Marlow s significant roles in the novels, especially in
their relationships wth the protagonists, are also
simlar. Then, they are simlar because both wundergo
devel opnent in their personalities. And the fina
simlarity 1is their loyalties to the protagonists until

the end of the stories.
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5.1. N CK AND MARLOW AS MAI N CHARACTERS ARE

SURROUNDED BY CORRUPT PEOPLE

In New York Nick lives surrounded by corrupt people
such as Tom Daisy, Gtsfoy and Jordan as well as the
ot her m nor characters. Those people Dbelieve t hat
materialism can determne their positions in society,
that is why people cheat and do illegal business to get
nmoney and position. Besides, Mck also describes how

people in The Geat Gatsby have Ilived in illusions.

Gatsby, the character N ck focuses on, has lived in a
dream for a very long tine and waited so patiently for a
chance to get Daisy back instead of accepting the fact
that she has becone Tomis wife. Nck also describes
Gatsby's parties attendants who dream of being rich and
enj oying the pleasure of the higher class so that they by
cone to the parties without being invited. Myrtle and her
friends live against reality too, because they, together
with Tom behave like the high class just to be
consi dered as the upper class.
Facing those kind of people Mck realises that:
| amone of the few honest people that | have ever
known" (Fitzgerald 1925 : 60). But he can tolerate what
the others do because he hinmself has said : "... I'm
inclined to reserve all judgnent" (Fitzgerald, 1925: 1).

Therefore, he is able to tolerate Jordan Baker's i ncura-
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bl e di shonesty. Once he thinks that he |oves her because
she is good |ooking and self-sufficient. But when her
carel essness has exceeded the point of his tolerance, he
decides to let her go away fromhis heart.

Nick can tolerate and let hinself be involved in the
actions but not in the sense that he is willing to follow
the acts of the others which he perceives as their
faults. He says that: "I was within and without, sinul-
taneously enchanted and repelled by the inexhaustible
variety of life" (.Ftzgerald, 1S25: 36). This is why he
is able to -accept Gatsby's desire and tolerate Toms
brutality, Daisy's irresponsibility and Jordan's defects
and also to get along with them And his good noral is
seen through his loyalty to his principle. Although he
has becone rich and got along with the other corrupt rich
peopl e, he does not becone |ike them

Simlar to Nck, Mariowis aisc a .Rin character
because his narration is about his experience as the
captain of a steanmer boat, and especially about his
finding of truths about Kurtz and its effect on his per-
sonal ity.

As a main character in Heart of Darkness, Mar | ow s

experience is simlar to Nick's in The G”*at Gatsby. N ck

sees imorality in the sense that people live in noral

carel essness such as nmarriage betrayal, crinme, corruption
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and cheating, while Marlow sees it in the sense of nman's
harnful anbition for a position and of man's oppression
to the others which usually is followed by cruelty,

i nhuman treatnent and racial unrighteousness.

Marlow s good norality is seen when he reveals
frequently his disapproval of the white's cruel treatnent
toward the negroes. He realizes that he cannot do
anything to change or to stop it. Then the nane of Kurtz
and various comments about his job in the conpany begin
to attract his attention, especially when he overhears
the plan of the manager and his uncle to let the sick
Kurtz die in his station. In his critic Jerone Thaie says
that Marlow s decision to neet and to save Kurtz is
notivated by his curiosity and hope that he will find "a
good man in the mdst of darkness and corruption”
(Ki mbrough, 1963: lei). Although finally Marlow admres
Kurtz, it does not nean that Marlow is willing to follow

what Kurtz has chosen for his life. This nakes Marl ow

5. 2. NI CK AND MARLGW AS MAI N CHARACTERS ARE COWMPLEMENTS
OF THE PROTAGONI STS

The next simlarity between Marlow and Nick as the

main characters is their roles in the novels. Both N ck

and Marlow are inportant characters because they create
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actions and becone the conplenents of the protagonists.
Nick is inportant because, being notivated by his admra-
tion for Gatsby's patience in waiting for Daisy, he is
the one who reunites Gatsby and Daisy. Wile Marlow is
i nportant, because he is the one who wants to find Kurtz.
Only by finding Kurtz the reader gets the truth about
Kurtz, that Kurtz has undergone noral degradation since
he attends an "unspeakable rite" in which he becones a
god of cannibalism Marlow has insisted on going to the
Inner Station, so that Kurtz does not remain a nane and
unknown for the .reader

In The G eat Gatsby N ck and Gatsby are conplenent to

each other. The novel seens to show the contrast between
them yet the bond between them reveals that instead of
opposites they are conpl enents, opposing together to al

the other characters (M zen&, 13S3: 102-103). Nck is
Gatsby's conplenent since he the one who wunderstands
Gatsby and stands on his side. Gatsby's dream to neet
Dai sy again conmes rrue only by Mck's help. Furt her nore,
only through N ck's narrations and conments the reader-
may understand 'Gatsby's dream and realise Gat sby' s
greatness. Marlow is the conplenent of Kurtz because
through him the reader can understand why Kurtz chooses
to be the god of cannibalism Besides, Marlow s loyalty

to Kurtz until the end of his story shows that Kur~z is
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not a man to be bl aned, cursed or punished regarding his
evil choice. But Mrlow wants the reader to wunderstand
and appreciate Kurtz's human decision. Marlow s inportant
role is to create the reader's good inpression or

synpathy for Kurtz based on the humanity he believes.

5. 3. N CK AND MAHLCW UNDERGO PERSONALI TY DEVELCPMENT

The further simlarity 1is that as t he mai n
characters, Nick Carraway and Marlow have undergone
devel opnent in their personality and outl ook. Anbng the
other main characters of the novels, only Mck and Marl ow
experience devel opnment. Marlcw admts that his adventure
has made himw ser since it w dened his outlook about the
truth of man, i.e., the wuniversal possibility of evil a
man has. VWhile Nick, after his return from the East,
realizes that his getting along with the New York people
has made him a nore mature man

At the opening paragraph of the novel, N ck has
introduced hinmself as a noralist who has tendency to
reserve all judgnment which makes himable to get along
Wi th corrupt people. Besides, he has a belief that people
were born with "unequally fundanmental decencies" (Fitz-
gerald 1925 : 1), that every man has different standard
of norality which is perhaps because of different famly

background. This belief has enabled himto tolerate the


http://www.petra.ac.id

corruption of the others, such as Gatsby, the Buchanans
and Jordan and to get along with them However, he has
sensitiveness to fundanental decencies which, after his
i nvol verent with such corrupt people, conmpels him to
make personal judgnent upon those people which nakes him
get involved in actions. But 1in his involvenent in
actions, . he conmes to a nonment when he realises that his
tol erance has cone to its limt and that he has to choose
whi ch side he stands. Fi nding Gatsby's corruption is so
much different from the others' and even Gatsby is better
than the others, he chooses Gatsby's side. He feels that
there is "solidarity between Gatsby”" and him "agai nst
all the characters"” (Fitzgerald, 1S25: 166). Furthernore,
the admration he feels for Gatsby and his realisation
that the corruption of the Buchanans and Jordan has cone
to the limt of his tolerance, N ck realizes that he has
to take the consequence of his choice too. Wen Gatsby
dies, Nick feels that he is responsible to conduct Gats-
by's funeral since nobody cares about it. Ke says:

"I found nyself on Gatsby's side and alone. ... |
was responsi bl e, because no one else was interested"

Mck's personality develops fromthat of a person
who wused to tolerate and accept other people's m stakes

to a person who nakes judgnent and gets hinself involved
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in others people's problens and is responsible for his
action.

In Heart of Darkness, Marl ow, the narrator al so

undergoes devel opnent in his outlook about human being
t hrough another man's sel f-discovery. Frequently, Marlow
tells the reader how nmuch the adventure affects him
Before he joins the conmpany in Congo, he does not "knovj
much about hinmself. But his long waiting for the rivets
leads him to finding hinself. He shares to the reader

what he has achi eved because of the delay of the rivets:

“"No, | don't like work - no man does - but | [ike
what is in the work, the chance to find yourself.
Your own reality - for yourself, not for ethers
what no other man can ever know' (Ki nbrough, 1GS3

ow i

Moreover, Marlow s journey to Kurtz in the Inner
Station is very inportant in the developnent of his
personality and outlook, because through that journey
Marl ow gets "light" which becones an illumnation of his
own self—discovery. He tells the reader: "It seened to
throw a kind of light on everything about nme - and into
my thoughts" (Kinbrough, 1963:. 7). Marl ow needs the
"l'ight" because there he only finds "darkness", 1. e.,
the cruelty ox the white inperialists toward the negroes
and the corruption of the conpany officials. And Marlow
considers Kurts as the "light" because many people in the

station say that Kurtz belongs to "the gang of virtue".
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However, he does not find what he has expected, a
good man in the mdst of darkness and corruption. Jerone
Thale says that instead of finding the light, he "re-
ceives a terrible illumnation" (X nbrough, 19S3: 181).
Kurtz's self-discovery of his existence is the illum na-
tion that Mariow receives. It is terrible, because it is
the fact that everyone has capacity for evil and possi-
bility to be like Kurtz. Yet, it is still an illumnation
since through it Marlow cones to know that man has the
right to choose whether to be virtuous or evil since

man's mnd is capable of anything. By observing what

happens to Kurtz, Marlow realizes that evil is a wuniver-
sal possibility, like what Lilian Feder says as "the
potential hell in the heart of every man" (Ki nbrough
1963: 188). Recovering fromhis illness, Kariow returns

to Europe and becones wser,, a man with a w der outl ook.

5.4. M CX AND MAELGN VAKE PERSONAL GOWM TMENT

A change or developnment in personality is convincing
if it is adequately notivated (Perrir.e, 1359: 87). But
the process of the developnent cniy is not enough. The
reader wll be nore convinced because there are rea
actions as the proofs that the echaracter's personality
has devel oped.

Nick's becomng norally nore mature and responsible
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is seen when he does not remain tolerable wth such
corrupt people around himand like the others, | eaves
Gat sby al one. Because of the growth of his sense of
responsibility he tries to make Gatsby's funeral honor a-
bl e though nobody is interested in comng. H s personali-
ty developnent is confirmed by his commtnent to renmain
loyal to Gatsby and by breaking his relationship with the
Buchanans and Jordan Eaker and by going back to the West
where he was born.

Marlow, simlar to Nick, at the end of his narration
confirms his development in his outlook, too. The
devel opnment becones realistic when he tells the reader
about his personal commtnent. Instead of remaining as a

strict noral person who hates and detests |lies, he does
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di scovered that he hinmself has capability for evil. He
says to Kurtz's girl that instead of "The Horror! The
Horror:", her nane is M. Kurtz's last words. Besides,
the purpose of this lie is to show the reader his loyalty
to M. Kurtz. Furthernore, Marlowis forced to lie be-
cause he believes that wonen should be kept in their own
world, the world of beauty and confort, and people should
net shake the world by bitterness or violence. So, Marlow
wants to prevent the woman from further pain, he says:

"the wonen | nmean - are out of i~ - should be out of it"
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because according to Marlow the fact about Kurtz " would
have been too dark - too dark altogether” (Kinbrough,
1963: 49,79). This shows that Marl ow has devel oped and
becones wi ser. He knows how to choose between two evils:
telling the truth and breaking the girls's heart or

telling a lie and maki ng her happy.
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