
Chapter I

Introduction

1.1 Background of the Study

There  a re  some fo rms  o f  l i t e ra tu re ,  l i ke  nove l ,  poe t r y ,

d rama,  and  sho r t  s to ry .  They  a re  a l l  ve ry  l n te res t i ng  to

read ,  bu t  t he  thes i s  w r i t e r  dec ides  to  ana l_yze  a  nove l

because  i t  i s  i n te res t i ng  and  i s  a  l ong  work  w i th  a  g rea t

amoun t  o f  de ta i l s  i n  eve ry  page .  The  e f fec t  o f  t h i s  de ta i l

is  that  the readers come to recognize the complex real i ty

of  a  character  or  event  in  the s tory .  "For  most  readers,
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t he  p r imary  a t t rac t i on  l i es  i n  t he  cha rac te rs  whose

exper iences and adventures in  l i fe  form the basis  of  the

plots  of  the s tor ies and the novels  in  which they appear

( P i c k e r i n g  1 9 ) .

The  thes i s  w r i t e r  i s  encouraged  to  choose  Na than ie l

Hawthorne because he was a wr i ter  who could prove h imsel - f  t

as  a  wr i t e r  even  though  he  wa i  i n  c ruc ia l -  t ime .  un l i ke  h i s

contemporar ies,  Poe and whi tman,  who usual ly  mingled in  the

society  to  get  ideas for  the i r  works,  Hawthorne appeared to

have  had  none  o f  t . he  qua l i f i ca t i on  o f  a  wr i t e r .  He  was  i us t

a somber youth who l ived in  so l j - tude and in  contemplat ion

in  Sa lem fo r  a  dozen  o f  yea rs  o r  more  (Win te r  LZ ) .  ye t ,  i t

was  these  So l i t -  : r \ /  \ ' a .a rq  fha t  made  h im  un ique .  Th iS  pe r iOd ,

i s  t h e  s o - c a l } e d  " t w e l v e  d a r k  y e a r s . .  ( 1 8 2 5 - 1 8 3 7 ) .

Throughout  these years,  Hawthorne opened a negot ia t ion

w i th  the  wor rd ,  no t  t he  wor ld  o f  ac tua l i t v  i n  wh lch  he

l i ved  and  moved ,  bu t  o f  h i s  imag ina t i on ,  o f  h i s  deepes t

eana ' i l r i  l ' i t - '  o f  wha t  he  ca l_1ed  " the  i n te r i o r  o f  t he  hea r t . ' .e v r t v 4 v f  r r  u J  t

He discovered h is  wor ld  of  imaginat ion not  wi th in  the

boundar ies  o f  Sa l -emr  o t  o f  Massachuse t t s ,  bu t  w i th in  the

human hear t  and consciousness;  "where s in  and gui l t  res i -de,

where dark secrets  were h idden f rom the peer ing eyes of

men,  where deep fester ing of  remorse and conscience worked
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to  dest roy,  and where the eternal_ quest ions of  men never

q u i t e  f o u n d  t h e  a n s w e r s . .  ( 3 3 6 ) .

Moreover ,  Hawthorne achieved an unfa l ter ing reputat ion as

an  au tho r  o f  sho r t  s to r i es ,  romances ,  essays  and  ch i l d ren

books  f rom 1825-1837 .  He  i s  remembered  no t  on l v  f o r

fur ther ing the development  of  the shor t  .s for rz  form- but

a lso for  d ls t inguish ing the , ,or r . r  f rom the romance.  The

pre faces  to  h i s  l ong  works  e luc lda te  h i s  t heo ry  o f  t he

"neu t ra l  g round" ,  t he  j unc t i on  be tween  the  ac tua l  and

' imagery  where  romance  take  p lace  (MaGi l l  1314 ) .  Mos t  o f

Hawtho rne ' s  works  emphas izes  on  the  e f fec ts  o f  even ts  on

the human hear t  ra ther  than on the event  themselves,  and

al -most  every character  that  Hawthorne creates exper iences

some lsense  o f  i so la t i on ,  somet imes  f rom a  consc iousness  o f

s in ,  somet imes f rom innocence i tse l f ,  or  somet imes f rom

de l i be ra te  a t tempt  to  rema in  a loo f  (1317) .  These  a re  shown

in  h i s  nove ls ,  f o r  examp le :  The  sca r le t  Le t te r  i n  wh ich

Hawthorne creates Hester  prynne who exper iences some sense

o f  i so la t i on  a f te r  she  has  done  adu l te rv .

Another  th ing that  makes the wr i ter  in terested in

Hawthorne is  that  he has cont inued to of fer  enough

complex i ty  and mystery to  ho]d a wide var ie ty  of  readers.

His  wr i t ing seems to be very s impre.  yet  the ta l -es are mosr

sk l l - l fu I ly  contr ived:  they of fer  problems and requi re

www.petra.ac.id


i n tense  c r i t i ca l  ana lys i s  wh ich ,  once  i t  i s  pe r fo rmed ,

sugges ts  tha t  Hawtho rne  i s  no t  a  mere  ta le - te l l e r  bu t  a

sk i l l ed  a r t i s t  who  can  take  h i s  p lace  w i th  the  l ead ing

wr i t e rs  o f  t he  wor ld  (Dav idson  361 ) .  F rom tha t  s ta temen t ,

t he  wr i t e r  can  say  tha t  Hawtho rne ' s  w r i t i ngs  appear  to  be

bo th  s imp le  and  mean ing fu l ,  cau t i ous  and  ve r  i  n fense -

remote and st i I l  formidable.

Dur ing  h i s  l i f e t ime ,  t he  p ro fess ion  o f  w r i t i ng  was  so

poor ly  rewarded and Hawthorne h imsel f  was so consis tent lv

ignored.  Yet ,  as ide f rom the poor  payment  and lack of

recogn i t i on ,  he  d id  no t  su f fe r  t he  s low  o r  sudden  ross  o f

popular i ty ,  which happened to many of  h is  contemporar ies,

such  as  Poe  and  Wh i tman  (Dav idson  361 ) .  When  Hawtho rne

pub l i shed  Fanshawe (L828) ,  f o r  i ns tance ,  he  d id  no t  ga in

any  recogn i t i on  f rom the  pub l i c .  Th i s  book  was  a  fa i l u re

for  h im,  therefore,  he l -a ter  wi thdrew and never  admi t ted

tha t  he  had  wr i t t en  i t .  Th i s  cond i t i on  was  a  reve rse  to  the

t i m e  w h e n  h e  p u b l i s h e d  T h e  s c a r l e t  L e t t e r  ( 1 8 5 0 ) .  T h i s  b o o k

brought  h im to h is  popular i ty  and arouse cornments f rom

c r i t i c s .

Hawthorne only  wrote four  novels  a l l  o f  which are

ca tego r i zed  as  a l l ego r i ca l  romances .  H is  l as t  nove r ,  The

Marble Faun,  is  sa id to  be more a l legor i -ca l  than . three

preceding romances ( l faggoner  r75) .  Accord ing to  Holman and
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Harmon in  the i r  book Handbook to  L i terature,  in  a romance,

an  au tho r  i s  f ree  to  wr i t e  t he  expe r ience  tha t  i s  c rose  ro

rea l  l i f e ,  bu t  a l so  to  the  remote  and  exo t i c  p laces ,  t he

exc i t i ng  and  he ro i c  even ts ,  and  i t  i s  re fe r red  to  the

per fect  characters,  the pass ionate love,  and myster ious of

sup ra  na tu ra l  expe r ience  (436 ) .  These  a re  shown  in  h i s

nove l '  The  Marb le  Faun ,  wh ich ' i s  c l -ose  to  h i s  rea l  l i f e  and

his  own exper ience when he was in  r ta ly .  r ta ly  would seem

to present  to  Hawthorne not  on ly  the depth of  the past  he

deemed necessary for  the f rour ish ing of  a  romance,  but  arso

a neutra l -  ter r i tory ,  th is  t ime complete ly  d ivorced f rom his

readers '  expe r ience  (431 )  .

chang ing  tas tes  and  new methods  and  i ns t i t u t i ona l

p ressu re  on  l i t e ra ry  c r i t i c i sm a l so  enhanced  Hawtho rne ' s

last  novel ,  The Marble Faun which is  more r ike a prophet ic

i ns igh t  i n to  modern  cond i t i on .  some o f  t he  Marb le  Faun ,s

ma jo r  t hemes :  mys te r i ous  compu ls ion ,  emot iona l  i so la t i on ,

su rve i l l ance ,  i nces t ,  i - nescapab le  co r rup t i on ,  seemed  to  be

the themes of  the modern l i fe ,  the touchstone of  what  the

cr i t ic  Richard chase termed . . the dark center  o f  the

t w e n t i e t h  c e n t u r y . .  ( p e a r c e  3 5 0 ) .

The  wr i t e r  i s  i n te res ted  i n  Hawtho rne ' s

Marble Faun because i t  is  one of  h is  f iner

l � a  q f  n ^ \ 2 6  I  T l,  . . l e

works .  The  book

combines an in t r icate p lot ,  s imi lar  to  Adam and Eve,  wi th  a
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mystery and romant ic  set t ing.  Rather  than having a s ing le

protagonis t  and antagonls t ,  Hawthorne creates four

cha rac te rs ,  each  rece i v ing  equa l  a t ten t i on ,  and  a l l  o f  t hem

are  a r t i s t s  (h t tp  :  /  /www.marb le faun .com.h tm)  .  Based  on  one

o f  t he  reasons  above ,  t he  wr i t e r  i s  i n te res ted  i n  h i s  l as t

n O v e l _  O f  w h i C h  q a f f  i n n  i c  i _ p  R O m e ,  I t a l y .  R O m e  i S  O n e  O f

the romant ic  p laces in  the wor td and Hawthorne uses th is

se t t i ng  fo r  h i s  nove l  w i th  h i s  own  exper ience  fo r  a l l  h i s

cha rac te rs .

Another  th ing which makes The Marble Faun in terest ing is

because the novel  is  a  complex and excel lent  work of

l i t e ra tu re .  Desp i te  i t s  l eng th  and  s l i gh t  d i f f i cu l t

read ing ,  i t  ho lds  the  reader  i n  suspense .  I t  has  a  s imp le

plot  on the sur face:  three young Amer ican ar t is ts  and one

younger  I t a l i an  Coun t  mee t  i n  Rome.  Wh i le  he re ,  t he  f t a l i an

becomes smi t ten wi th  Mir iam and fa l ls  in  love wi th  her .

Mir iam, however ,  has a horr ib l -e  past .  One evening her

persecutor  approaches her  and Donate l lo  pushes h im of f  the

c l i f f  wh ich  resu ] t s  i n  t he  dea th  o f  t he  pe rsecu to r .  H i l da

w i tnesses  th i s ,  and  he r  pu re  sou l  becomes  da rkened .

Donate l lo ,  once the young bubbly  faun,  is  t ransformed in to

a le tharg ic  and depressed adul t .  Kenyon and Hi lda are young

fr iends,  but  Kenyon desi res more than being f r iends.  In  one

sec t i on  he  "s tea l s "  a  cas t  o f  H i l da ,  s  hand  by  l ook ing  a t
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i t .  r n  t he  end ,  Kenyon  f i na l l y  w ins  the  l ove  o f  H i rda ,

Donate l lo  and Mir iam l ive together  to  suf fer  i_n the i r

m ise ry .  F ina l l y ,  a f t e r  t he  na r ra t i ve  i s  ove r ,  t he  a f te r

word provides an update from Kenyon and Hilda to the reader

(ht tp  z  /  /www. Marblefaun.  com. htm) .

The other  reason why the wr i ter  chooses Hawthorne,  s  work

i s  because  o f  t he  way  he  t rea i s  h i s  cha rac te rs  tha t  have

done someth ing wrong.  when one reads the nover ,  perhaps

s /he  w i l l  b lame the  cha rac te rs  because  o f  t he  wrong  do ings

they have done,  but  Hawthorne wi r l  not .  He even sympath izes

them. rn The Marble Faun,  one wi r l  say that  Donate l lo  has

to be responsib le for  the murder  which he has dcne wi th

Mir iam, but  Hawthorne seems to cover  i t  by making the s tory

of  the murder  so natura l  that  i t  is  impossib le  to  dec ide

whe the r  Dona te l l o  i s  rea1 ly  respons ib te  fo r  t he  murde r  o r

no t .  r t  i s  l i ke  wha t  waggoner  wro te  1n  h i s  book  tha t

HawthOrne  was  more  i n te reS tod  i n  r r r r i ' l  r  AS  a  necessa ry  human

cond i t i on  than  he  was  1n  any  spec i f i c  s in fu l  ac t .  so  he

treats  the centrar  act ion in  The Marble Faun in  such a wav

tha t  i t  i s  j us t  as  imposs ib le  to  dec ide  tha t  Dona te l l o  i s

rea1ly  responsib le for  the murder  he commit ted (waggoner

1 6 s ) .

More par t icu lar ly ,  the thes is

analyze the character  change of

wr i ter  is  encouraged to

the main male character  in

www.petra.ac.id


t he  nove l ,  Dona te l l o .  The  Marb le  Faun  i s  t he  nove l  wh ich

te11s  abou t  Dona te l - l o  and  M i r i am who  a re  i n  l ove .  Dona te l l o

is  a pure and naive person who never  does a s in  and Mir iam

has a b lack background which a lways haunts her .  Mir iam has

a persecutor  who a lways fo l - lows her  wherever  she groes,

Dona te l - l o  ge ts  j ea rous  and  k i l - l s  h im  based  on  h i s  i ns t i nc t

which is  l ike an animal  and . i "o  because Mi- r iam, eves b id

h i m  t o  d o  i t .  K 1 1 l i n g  t h e  p e r s e c u t o r  w h i c h  i s  h i s  f i r s t  s i n

makes h im real ize h is  wrong doing and i t  makes Donate l_ l -o

feel  depressed and gui l ty .  He does not  know what  to  do and

he  mus t  f ace  the  consequences  o f  be ing  haun ted  bv  h i s  s in

and  gu i l t y  f ee l i ng  wh ich  resu l_ t  i n  h i s  cha rac te r  chanqe .

Hawthorne wants to  show to h is  readers and check whether  or

n o t  t h e  c o n s c i e n c e  a f t e r  d o i n o  s i n  i n  i . h e  n o v e l  s t i l l  w o r k s

un t i l  nowadays .  so ,  t he  thes i s  w r i t e r  dec ides  to  ana lvze

the  cha rac te r  change  o f  t he  ma in  cha rac te r  i n  t h i s  nove l .

L.2. Statenent of the problems

As  a  mode l  who  resemb les  to  Faun  o f  p rax i f e t cs_  the

ma in  ma ]e  cha rac te r ,  Dona te l l o ,  i s  pu re  and  i nnocen t .  He

l ives in  the rura l -  area and has a character  l ike that  o f  an

animal  who cannot  d i f fer  good f rom ev i l .  But  ra ter  a f ter  he

k i l 1S  M i r i - am 's  nc rqa r . r r f  n r  he  changeS.  So ,  t he  thes i s
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wri ter  is  cur ious to  know what  factors make h im change and

what  k ind of  change he has gone through.

1.3. Purpose of the Study

Through th is  s tudy,  the thes is  wr i ter  wants to  prove

that  the change of  Donate l lo  is  caused by some factors.  she

al -so wants to  f ind out  the rc ino of  change that  happens to

Dona te l i _o .

L.4. Importance of the Study

The thes is  wr i ter  f inds that  many people nowadays

somet imes are ignorant  about  t .he l r  consc ience af ter  thev

have done a s in .  They are not  responsib le for  what  they

have  done .  The re fo re ,  t h rough  he r  t hes i s ,  t he  thes i s  w r i t e r

hopes that  the readers can see the consequences of  a  s in

which can change someone to be a bet ter  person.  The thes is

y, r1_ter  a lso hopes that  her  thes is  wi l f  encourage the

s tuden ts  to  ana lyze  Na than ie l  Hawtho rne ' s  o the r  works ,  ro

make  a  cha rac te r  ana lys i s  as  the i r  t op i cs  fo r  he  i s  an

exper t  i n  dea l i ng  w i th  cha rac te rs .  Hence ,  she  a l so  hopes

that  her  analys is  could help the readers to  comprehend the

drast ic  change of  the maj-n male character  in  The Marble

Faun just  because of  the 'wrong l_ove ' .
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1.5. Scope and Limitation

The novel - ,  The Marble Faun,  has four  characters that

can  be  d i scussed ,  bu t  t he  thes i s  w r i_ te r ' s  scope  o f

d i scuss ion  i s  Dona te l l o ,  t he  ma in  ma le  cha rac te r .  He  i - s  t he

character  who has an impor tant  ro le  in  the novel -  and then

undergoes a permanent  change.  The thes is  wr i ter  wi l l  focus

and  l im i t  he r  ana lys i s  on  nona te l - l o ,  s  cha rac te r ,  s  change

through the help of  1 i - terary dev ices character izat ion and

con f l - i c t .  O the r  cha rac te rs  such  as  M i r i am and  the

persecutor  wi l l -  be ment ioned in  the analys is  but  wi l l  nor

be  ana lyzed .  She  w i l l  d i scuss  the i r  ro le  as  l ong  as  the i r

act ions suppor t  the main male character  i  n  fhc nror-cs5 of

h i s  chanqe .

1.6. l lethodology

The thes is  wr i ter  reads the novel  wel l_  to  understand

and get  the ideas of  what  to  analyze in  the novel - .  Then she

makeS a  l i b ra r r r  roqo : r r -h  oUCh aS  COl leC t ing  da ta ,

i n fo rma t ion ,  sou rces  and  c r i t i cs  abou t  Hawtho rne ' s

b iography and about  the novel  that  can suppor t  the s tudy.

Then she makes a rev iew f rom the mater ia l -s  re la ted to  her

study.  Fur thermore she uses I  i iorerr r  ;nr11936f i  for  her

ana lys i s .  I n  t h i s  l i t e ra ry  app roach  she  uses  the  l i t e ra ry

theo r ies ,  t . hey  a re ,  cha rac te r i za t i on  and  con f l i c t s .  These
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theor les are impor tant  as the devices to  analvze the

fac to rs  tha t  change  Dona te l ro ,  t he  ma in  ma le  cha rac te r .

L.7. Organization of tl.e Study

The  thes i s  w r i t e r  d i v ides  th i s  t hes i s  i n to  fou r

chap te rs .  The  f i r s t  chap te r  i n t roduces  the  backg round  o f  r

t he  thes i s  t ha t  shows  the  impbr tance  o f  s tudy ing

Hawtho rne ' s  The  Marb le  Faun .  The  second  chap te r  cons i s t s  o f

l i terary theor ies re la ted to  the problem that  wi - l - l  be

ana lyzed  i n  the  thes i s .  The  ana lys i s  o f  The  Marb re  Faun

beg ins  i n  t he  th i rd  chap te r .  rn  th i s  chap te r ,  t he  thes i s

wr i t e r  wan ts  to  ana ryze  the  change  in  Dona te l l o  and  a l so

the  con f l i c t s  t ha t  Dona te l l o  f aces .  rn  the  l as t  chap te r ,

the thes is  wr i ter  concl -udes a l l  which have been d iscussed

in  the  p rev ious  chap te rs .
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