
Chapter I 

Introduction 

1 .1  Background of the study 

Jonathan Swift is the most original writer in his time 

and one of the greatest masters of English prose. It is 

undoubtedly true, as Monk stated, that "Swift represents an 

important aspect of the eighteenth century as he satirized 

the politics of his day, the religious quarrels, the wars of 

ambition, the lucubration of science, and also the very 

nature of man and the whole human species" (284). Thus, the 

thesis writer is interested to write a thesis on one of 

Jonathan Swift's works for he was-extremely different from 

the eighteenth century men in literature. 

The years 1660-1745, roughly the period of Swift's 

life, were the heyday of English satire. More satire and 
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better satire was written then than in any other period of 

English literature. Monk adds, "It was in this age that 

Jonathan Swift established his reputation as one of the wits 

and a formidable satirist. He stands supreme as a satirist 

in prose for he was simply louder than most men about his 

concern for mankind" (285). Moreover, the thesis writer 

frequently finds him being the subject of discussion in many 

books mainly as a satirist. 

Another challenging reason of choosing Jonathan Swift 

instead of other prose writers in English letters is because 

Swift has his own characteristics both as a writer and a 

great artist. 

Swift as a writer was a man whose immense talent 

exploded in works that seem to erupt from some center of 

strange, sometimes-demonic power (Blamires 160). It means 

that Swift has a great talent with the instinct to attack 

something which he disapproves, and this expresses in his 

works. It is true, as Blamires adds that "among English 

prose stylists none exceeds him as a master of a perfectly 

clear, exact and firm prose .  The true greatness of Swift as 

a prose stylist lies in the tout, nervous energy of his 

sentences; he was a man whose every word was alive with the 

instincts of attack and defense. Directness, vigor, 

simplicity marks every page of his works. The element of 

spontaneity and opportunism that exist in the texture of his 

works are in t h i s  way o f t e n  ignored or seen as something 
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unacceptable, instead of another facet of the strange life 

that exist in his writing. However, his writing was based 

upon purely rational criteria" (160-162). 

Next, as a great artist, Swift is constructing his 

object with the ruthless logic of the creator, whose supreme 

value is the value of his artistic institution at the 

moment, his exploration to the uttermost of the suggestion 

made him by the imagination (Dobree 4 4 9 ) .  Thus, Dobree gives 

further information that "his vision and magnificent 

imagination enabled him to transcend all the petty 

restrictions of neo-classical taste. However, he was an 

artist whose cause is finally one with that of humanity. And 

by the sheer force of his personality, his wit, and his 

incisive prose, he became one of the most powerful men in 

England" (449) . 
Swift is distinguished from famous controversialists; 

all born in the same century, by his successful work with 

children as well as their elders, "from the cabinet council 

to the nursery", as Pope and Gay wrote it. His inner quality 

is different from any he had before shown capable of, and 

not so much the man of many interest and a brilliant skill 

in controversial prose and intellectual satire" (Monk 283). 

It means that Swift shows his greatest skill in constructing 

and appreciating art, in this case the art of criticizing, 

especially in his Gulliver's Travels more than his other 
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works. And t h i s  r e a s o n  makes him d i f f e r e n t  from o t h e r  

E n g l i s h  w r i t e r s  i n  h i s  t i m e .  

I n  t h e  same p e r i o d ,  i n  a s o c i e t y  of some of  t h e  most 

b r i l l i a n t  w i t s  i n  E n g l i s h  l i t e r a t u r e - J o h n  Gay, Congreve, 

P a r n e l l ,  Addison, S t e e l e ,  Arbuthnot ,  Pope-Swift was k ing  of  

t h e m  a l l .  Among t h o s e  w r i t e r s ,  S w i f t  s t a n d s  a lmos t  a l o n e  i n  

h i s  d i s d a i n  of  l i t e r a r y  a f f e c t s  ( R o s s  1 6 ) .  Usua l ly ,  a f t e r  a 

wr i t e r  p u b l i s h e s  h i s  work, t h e r e  w i l l  be fo l lowed  by 

comments from o t h e r  wr i te rs  whether  e x p r e s s i n g  s u p p o r t  o r  

c r i t i c i z i n g  t h e  work. Thus, S w i f t  s t a n d s  a l o n e  i n  depending 

what he b e l i e v e s  t o  be  t r u e  i n  h i s  works. 

Pope, Arbuthnot ,  and S w i f t  w e r e  t h e  l e a d i n g  s p i r i t s  o f  

a d e l i g h t f u l  group c a l l e d  t h e  ' S c r i b l e r u s  Club' ,  whose 

purpose  w a s  t o  attack t h e  p r e t e n s i o n  of  t h e  world, 

p a r t i c u l a r l y  i t s  a r t  and s c i e n c e .  Unlike h i s  f r i e n d ,  

Addison, S w i f t  s a w ,  i n  the  growing p o l i s h  and  decency o f  

s o c i e t y ,  o n l y  a mask f o r  hypocr isy;  and he o f t e n  u s e d  h i s  

v e r s e  t o  shock t h e  newborn modesty by p o i n t i n g  o u t  some 

n a t i v e  u g l i n e s s ,  which h i s  d i s e a s e d  mind d i s c o v e r e d  under 

every beautiful e x t e r i o r  ( D o b r e e  449). 

S i n c e  t h e  e i g h t e e n t h  c e n t u r y  i s  a l s o  known as t h e  

p e r i o d  of s a t i r e ,  Dobree s a i d  t h a t ,  "it i s  i n  t h i s  decade 

t h a t  S w i f t  a t  h i s  g r e a t e s t  wrote  h i s  mas te rp iece ,  G u l l i v e r ' s  

T r a v e l s  o r  T r a v e l s  I n t o  S e v e r a l  Remote Na t ions  of  t h e  World 

by Lemuel G u l l i v e r "  ( 4 5 0 ) .  There fo re ,  a long  the s a m e  l i n e  

w i t h  her c u r i o s i t y  i n  t h e  s tudy  of s a t i r e ,  the t h e s i s  w r i t e r  
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i s  i n t e r e s t e d  t o  ana lyze  G u l l i v e r ' s  T r a v e l s  a s  S w i f t ' s  

greatest s a t i r i c  volume. 

G u l l i v e r ' s  T r a v e l s  was w r i t t e n  a t  t h e  h e i g h t  of t h e  

Enl ightenment ,  one of  the  most i n f l u e n t i a l  p e r i o d s  o f  

Western h i s t o r y  t h a t  grew q u i e t  n a t u r a l l y  o u t  of  t h e  

Renaissance  and  became t h e  f i r s t  c l e a r l y  d e f i n e d  

m a n i f e s t a t i o n  of moderni ty .  I n  Swi f t  e r a ,  men g e n e r a l l y  

b e l i e v e d  i n  man's e s s e n t i a l  goodness, w h i l e  S w i f t  a lways 

wro te  i n  o p p o s i t i o n  t o  t h e  i d e a  of mankind of t h e  

Enl ightenment .  All of h i s  d isagreements  t o  t h e  idea of man's 

e s s e n t i a l  v i r t u e  drove  him t o  r e p l y  w i t h  a l l  of  h i s  s t r e n g t h  

i n  h i s  s a t i r i c  mas te rp iece  (Monk 283) . 
U l t i m a t e l y ,  t he  thes i s  w r i t e r  prefers t o  choose a nove l  

i n  t h i s  case, G u l l i v e r ' s  T r a v e l s  r a t h e r  t h a n  o t h e r  l i t e r a r y  

works t o  be ana lyzed  because a novel ,  e s p e c i a l l y  a good one, 

t a k e s  us  i n t o  t h e  l i v e s  of  o t h e r  people  and t h e r e b y  e n l a r g e s  

o u r  own l i f e .  When w e  read a novel ,  w e  are w i t h  t h e  

c h a r a c t e r s  i n  a l l  k i n d s  of exper iences .  We know what h e  s a y s  

and does .  More t h a n  t h a t ,  w e  know w h a t  he t h i n k s  and  f e e l s .  

A s  w i t h  imagined peop le  i n  a l l  good nove l s ;  w e  can s h a r e  h i s  

i n n e r  l i f e .  The w r i t e r  of t h e  t h e s i s  f i n d s  t h a t  G u l l i v e r ' s  

T r a v e l s  i s  i n t e r e s t i n g  f o r  it was one of t h e  f e w  books of 

t h e  Augustan age  of E n g l i s h  L i t e r a t u r e  t h a t  are read by 

everybody, i n c l u d i n g  peop le  n o t  p a r t i c u l a r l y  i n t e r e s t e d  i n  a 

c l o s e  s t u d y  of t h e  e a r l y  e i g h t e e n t h  c e n t u r y .  L i k e  Defoe 's  

Robinson e n j o y s  t h e  
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p r i v i l e g e  of amusing c h i l d r e n  wh i l e  making man t h i n k  

(Legovis  216). 

Thus, S w i f t  w a s  l e a d i n g  h i s  f u l l e s t  l i f e ,  i n  t h e  

enjoyment of h i s  r i c h e s t  imagina t ion ,  and a t  t h e  h e i g h t  of 

h i s  i n t e l l e c t u a l  powers, when he wrote  t h e  G u l l i v e r ’ s  

T r a v e l s  t h a t  h e  could  d e c l a r e  w i t h  the  i r o n y  of complete 

detachment  would ’very  much mend t h e  world’ (Dobree 4 4 7 ) .  

I n  comple t ing  h e r  t h e s i s ,  t h e  w r i t e r  a l s o  wants  t o  show 

t h a t  G u l l i v e r ’  s T r a v e l s  compared t o  o t h e r  S w i f t ‘ s  sa t i re  

volumes i s  undoubtedly c o n s i d e r  a s  mas t e rp i ece .  I n  The 

L i t e r a t u r e  of England, i t  i s  e v i d e n t  t h a t  S w i f t  has 

p u b l i s h e d  anonymous by a volume c o n t a i n i n g  t h r e e  ve ry  

c l o s e l y  related satires A Tale of A Tub ( 1 7 0 4 ) ,  The Ba t t l e  

of t h e  Books (1704), and The Mechanical  Ope ra t i on  of The 

S p i r i t s .  T h e  T a l e  i s  a b r i l l i a n t ,  reckless, powerfu l  

r i d i c u l e  o f  t h a t  e n t i r e  Swi f t  recognized  a s  dangerous i n  

r e l i g i o n .  I t  s a t i r i z e s  modern a u t h o r s  who con fuse  

i r r e s p o n s i b l e  new- fangledness wi th  e x c e l l e n c e  because  t h e y  

assume m e r e  change t o  be p rog re s s .  The T a l e  began as a g r i m  

exposure  of  t h e  a l l e g e d  weaknesses of three p r i n c i p a l  forms 

of r e l i g i o u s  be l ie f ,  Cathol ic ,  Lutheran,  and  C a l v i n i s t ,  as 

opposed t o  t h e  Angl ican;  b u t  it ended i n  a s a t i r e  upon a l l  

s c i e n c e  and ph i losophy  (Long 272). Compared w i t h  A T a l e  o f  A 

Tub, G u l l i v e r ‘ s  T r a v e l s  i s  a model of c l a r i t y  and o r d e r ,  b u t  

i t  i.s more i n c l u s i v e  t h a n  t h e  ea r l i e r  work, f o r  S w i f t ’ s  

pe r fec t  c h o i c e  of vehic le  enab le s  him t o  d e a l  w i thou t  
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confus ion ,  o f t e n  i n  t he  same i n c i d e n t  or c h a r a c t e r ,  w i t h  

s c i e n c e ,  ph i losophy ,  p o l i t i c s ,  and morals .  Another of 

S w i f t ' s  s a t i r e  work, The B a t t l e  of t h e  Books ( 1 7 0 4 )  i s  a 

mock-epic sa t i re  i n  which t h e  books on t h e  s h e l v e s  o f  a 

l i b r a r y  f i g h t  t h e  b a t t l e  of t h e  r e l a t i v e  merits of  t h e  

a n c i e n t  and  the  modern. While The Mechanical O p e r a t i o n  as 

P a g l i a r o  s t a t e d ,  r i d i c u l e s  r e l i g i o n  z e a l o t s ,  bo th  members of 

non- conformists  Congregat ions  and t h e i r  r a n t i n g  p r e a c h e r s  

( 3 2 5 ) .  

S w i f t  also wrote  many s m a l l  works, t h e  e f f e c t  o f  which 

i s  cumula t ive .  H e  began a b r i l l i a n t  s e r i e s  of  pamphle ts  on 

church  matters. The most famous of  t h e s e  i s  t h e  i r o n i c a l l y  

t i t l e d  'An Argument t o  Prove t h e  Inconvenience of  a b o l i s h i n g  

C h r i s t i a n i t y '  (1708)  i n  which he banners  ve ry  w i t t i l y  

w r i t e r s  who had a t t a c k e d  r e l i g i o n .  I t  i s  a remarkable 

example o f  S w i f t  s a r d o n i c  method of de fend ing  a cause .  I t  i s  

n e v e r t h e l e s s  a be t ter  example of a t y p i c a l  S w i f t ' s  s a t i r e ,  

i n  i t s  c h a r a c t e r i s t i c  b l e n d  of t h e  urbane wi th  the  mordant,  

of t h e  i d e a l i s t i c  wi th  t h e  c y n i c a l .  Another pamphlet i s  The 

Sen t iments  of a Church of England Man w i t h  r e s p e c t  t o  

(1709), which was w r i t t e n  in a more 

s e r i o u s  s t r a i n  (Sampson 390). 

Other  t r a c t s ,  a b l e  a s  t h e y  a r e ,  belong t o  t h e  history 

of  c o n t r o v e r s y  r a t h e r  t h a n  t o  t h e  h i s t o r y  of l i t e r a t u r e .  A 

(1721), i s  e s p e c i a l l y  a t t r a c t i v e  f o r  its r e v e l a t i o n  of 
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S w i f t ‘ s  i n t e r e s t  i n  t h e  s tudy  of Eng l i sh  Language. And t h e  

famous and  m o s t  s u c c e s s f u l  o f  S w i f t ’ s  p o l i t i c a l  pamphlets i s  

T h e  Conduct of t he  A l l i e s  and of t h e  l a t e  M i n i s t r y  i n  

beg inn ing  and  c a r r y i n g  on the p r e s e n t  w a r  [1.711), a 

mas t e rp i ece  of argument w r i t t e n  i n  the  p e r f e c t i o n  of p l a i n  

p r o s e .  

Among a l l  of S w i f t ‘ s  works, it i s  undeniab le  t h a t  

G u l l i v e r ‘ s  T r a v e l s  ( 1 7 2 6 )  i s  his g r e a t e s t  achievement,  

e a r n i n g  h i m  a place among t h e  view t h a t  have been a b l e  t o  

w r i t e  a book so wide i n  i t s  appea l  t h a t  it becomes known 

throughout  t h e  world  (Greenacre  2 5 9 ) .  

t h u s ,  i s  t h e  most mature ,  t h e  most pondered,  and t h e  most 

complex; f o r  though it has i n  many ways a d e c e p t i v e  a i r  of 

s i m p l i c i t y ,  a s  compared w i t h  t h e  more f u l i g i n o u s  T a l e  of A 

Tub, i n  the la ter  book w a s  packed a l i f e t i m e  of expe r i ence  

t o  add t o  t h e  b r i l l i a n t  bookishness  of t h e  e a r l i e r .  

For G i l l i v e r ’  s T r a v e l s  provides  t h e  w r i t e r ’ s  i n t e r e s t  

i n  t h e  s t u d y  of s a t i r e ,  due t o  t h a t  c o n s i d e r a t i o n  t h e r e f o r e  

she f i n d s  t he  book i s  v a l u a b l e  t o  be ana lyzed .  G u l l i v e r ’ s  

T r a v e l s  thus, h a s  been c a l l e d  “ u n i v e r s a l  s a t i r e ”  (Greenacre  

2 5 9 ) .  Swi f t  f a s h i o n e d  h i s  o b s e r v a t i o n  of t h e  ways men and 

women, t h e  k i n g s  and queens,  c o u r t  and m i n i s t e r s ,  i n t o  a 

parody o r  humorous i m i t a t i o n  of a travel. book. I n  G u l l i v e r ’ s  

T r a v e l s ,  Swi f t  makes an i s s u e  o u t  of t h e  new concept ion  of 

m a n ’ s  n a t u r e  i n  t h e  e i g h t e e n t h  cen tu ry .  I n  t h i s  work, he  

a t t a c k s  the  p e t t i n e s s ,  follies and also v i c e s  of t h e  
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e i g h t e e n t h  c e n t u r y  l e a r n e d  and e n l i g h t e n e d  peop le  who a r e  

proud of  t he i r  be ing  ' n a t u r a l l y  good and benevolen t '  th rough  

t h e  co r rup t ed  n a t u r e  of h i s  main c h a r a c t e r .  Moreover, h e  

wants t o  emphasize t h a t  man c o u l d  never  somehow t r a n s c e n d  

his l i m i t a t i o n  and become an ' ange l ' .  T h u s ,  i n  

T rave l s  S w i f t  a t t empts  t o  b u i l d  sa t i r ica l  s i t u a t i o n s  w h e r e  

he  can e x p r e s s  h i s  o p p o s i t i o n s  t o  t h e  new concept ion  about  

man i n  h i s  t i m e .  I n  h i s  novel  too, S w i f t  used t h e  form t o  

expose t h e  i nadequac i e s  of B r i t i s h  p o l i t i c s  and s o c i e t y .  For 

G u l l i v e r  i s ,  i n  a sense ,  a t r a g i c  work, as n e a r  a t ragic  

w o r k  a s  t h e  age  e v e r  g o t ,  i n  t h a t  it i s  the  p i c t u r e  of man's 

c o l l a p s e  b e f o r e  h i s  c o r r u p t  n a t u r e ,  and of  h i s  d e f i a n c e  i n  

f a c e  of t h e  c o l l a p s e  (260- 262)  . 
G u l l i v e r ' s  T r a v e l s  however, i s  a con t inuous ly  funny 

book. It c o n s i s t s  of f o u r  i n t e r e s t i n g  voyages:  The f i r s t  t w o  

books, t h e  voyages t o  L i l l i p u t  and Brobdingnag have t h e  

s a t i r i c  b a s i s  which i s  t h e  concep t ion  known as r e l a t i v e  

s i z e ,  and r ega rded  p u r e l y  a s  a s a t i r i c  d e v i c e s  th i s  i s  a p t  

arid s u c c e s s f u l .  Man i s  seen  m o r e  c lear ly and w i t h  more 

d e t a c h m e n t  w h e n  seen f r o m  a f a r  l o w e r  o r  f a r  higher physical 

p o s i t i o n .  While i n  book t h r e e ,  G u l l i v e r  c o n t i n u e s  h i s  

adven tu re s  i n  Laputa,  t h e  f l y i n g  i s l a n d  h e l d  u p  i n  the  a i r  

by l oads tone .  I n  this t h i r d  voyage, t h e  s a t i r e  i s  upon all 

the  s c i e n t i s t s  and ph i lo sophe r s .  T h e  evident purpose i s  t o  

s t r i p  off the veil. of h a b i t  and custom, w i t h  which men 

dece ive  them, and show the crude  vices of humanity as Swift 
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f a n c i e s  he  sees t h e m .  I t  i s  in  t h i s  voyage t o o  t h a t  w e  h e a r  

of the  S t r u l d b r u g s ,  a g h a s t l y  race o f  men w h o  are doomed t o  

l i v e  upon e a r t h  l o s i n g  hope and t h e  d e s i r e  of l i f e .  The 

f o u r t h  voyage however, i s  t h e  m e r c i l e s s  sa t i re  t h a t  i s  

c a r r i e d  o u t  t o  i t s  l o g i c a l  conc lus ion .  T h i s  b r i n g s  u s  t o  t h e  

Land of Houyhnhnms, i n  which  horses, super io r  and 

i n t e l l i g e n t  c r e a t u r e s ,  a r e  t he  r u l i n g  an imals .  I n  a d d i t i o n ,  

a l l  o u r  i n t e r e s t  i s  centered on t h e  Yahoos, a f r i g h t f u l  

r a c e ,  having t h e  form and appearance  of men, b u t  l i v i n g  i n  

unspeakable  degradation (Long 275)  . U l t i m a t e l y ,  i n  

S w i f t  a t t a c k s  pomposity and hypocr i sy ,  

d i s h o n e s t y  and  c r u e l t y ,  i n  p o s i t i o n s  of h i g h  a u t h o r i t y  as 

w e l l  a s  i n  o r d i n a r y  men. H e  sets up  a series  of voyages f o r  

G u l l i v e r  t h a t  i s  a lways  amusing. H e  attempts men i n t o  

l augh ing  a t  t h e i r  r i d i c u l o u s n e s s  and h e  a l s o  a t t e m p t s  t o  

b u i l d  s a t i r i ca l  s i t u a t i o n s  where he can  e x p r e s s  h i s  

o p p o s i t i o n s  t o  the  new concept ion about  man i n  h i s  t i m e .  And 

w h a t  becomes i n t e r e s t i n g  i n  t h i s  case i s  h i s  way i n  

s a t i r i z i n g  t h e  s o c i e t y  and t h e  o b j e c t  t h a t  he i s  s a t i r i z i n g .  

C o n s i d e r i n g  t h e  facts t h a t  S w i f t  i s  a g r e a t  w r i t e r  and 

s a t i r i s t  i n  h i s  time whose the e x p r e s s i o n s  of h i s  t a l e n t  and 

s k i l l  shown i n  his works ,  the thesis w r i t e r ' s  a t tempts  t o  

w r i t e  a t h e s i s  on S w i f t ' s  novel t h a t  is G u l l i v e r ' s  T r a v e l s .  
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1.2 Statement of the Problem 

Cons ide r ing  t h a t  sa t i re  blends i n  all l i t e r a r y  genres, 

h e n c e ,  t h r o u g h  t h i s  t h e s i s ,  t h e  w r i t e r  i s  c u r i o u s  t o  f i n d  

o u t  how S w i f t  u se s  G u l l i v e r  t o  s a t i r i z e  t h e  s o c i e t y  i n  t h e  

c e n t u r y .  Moreover  , s h e  wants t o  know what  is 

be ing  s a t i r i z e d  i n  Jona than  S w i f t ' s  G u l i i v e r ' s  T r a v e l s .  

1.3 Purpose of the Study 

B y  d o i n g  t h e  s tudy ,  t h e  t h e s i s  w r i t e r  wants t o  show t h e  

way S w i f t  u s e s  G u l l i v e r  i n  s a t i r i z i n g  the  s o c i e t y  i n  the 

e i g h t e e n t h  c e n t u r y .  Next, t h e  t h e s i s  w r i t e r  a l s o  wants t o  

show t h e  objects t h a t  S w i f t  i s  s a t i r i z i n g  i n  his s 

T r a v e l s .  

1.4 Importance of the Study 

By w r i t i n g  t h i s  t h e s i s  t h e  w r i t e r  a l s o  encourages  o t h e r  

r e a d e r s  e s p e c i a l l y  P e t r a  C h r i s t i a n  U n i v e r s i t y  s t u d e n t s  of 

F a c u l t y  o f  Let ters  t o  w r i t e  abou t  sa t i r e  i n  t h e i r  t h e s i s .  

A c t u a l l y ,  a s t u d y  of s a t i r e  i s  a l s o  l i k e  a s t u d y  of l i t e r a r y  

cr i t ic ism, b u t  i n  this  case t h e  readers are  the ones  w h o  

have t o  know what t h e  a u t h o r  has  been c r i t i c i z i n g .  

Therefore, by w r i t i n g  h e r  thesis on satire t h e  w r i t e r  w i s h e s  

that: many s t u d e n t s  m i g h t  wilingly write their t h e s i s  on 

s a t i r e .  Moreover, the writer chooses one of Swift’s novels 

i n s t e a d  of o t h e r  writers' i n  his age because s h e  w a n t s  to 

make the readers see that actually Swift is an imposing 
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w r i t e r  i n  E n g l i s h  Le t t e r s .  Moreover, the t h e s i s  w r i t e r  

wishes  t h e  reader- t o  r e a l i z e  t h a t  G u l l i v e r ’ s  T r a v e l s  i s  also 

an i m p o r t a n t  s t u d y .  A d d i t i o n a l l y ,  s h e  hopes t h a t  t h e  s t u d y  

can  a rouse  t h e  r e a d e r ’ s  c u r i o s i t y  t o  know more abou t  t h e  

nove l  and the a u t h o r .  

1.5 Scope and Limitation 

Regarding t h e  scope and l i m i t a t i o n  of t he  s t u d y ,  t h e  

w r i t e r  of the t h e s i s  d e c i d e s  t o  focus  h e r  d i s c u s s i o n  o n  t h e  

h e r o  of the nove l  t h a t  i s  Lemuel G u l l i v e r .  The w r i t e r  

chooses t o  ana lyze  t h e  hero  because he i s  t h e  one who p l a y s  

a major  r o l e  i n  t h e  nove l .  Bes ides ,  t h e  t h e s i s  w r i t e r  

c o n s i d e r s  t h a t  sa t i re ,  which becomes h e r  hypo thes i s ,  i s  

q u i t e  dominant in this nove l .  

1.6 Methodology 

I n  a n a l y z i n g  t h e  novel ,  t h e  t h e s i s  w r i t e r  u s e s  t h e  

a n a l y t i c a l  method by u s i n g  l i b r a r y  r e s e a r c h  i n  c o l l e c t i n g  

t h e  data and in fo rma t ion  t o  s u p p o r t  h e r  s t udy .  She w i l l  a l s o  

u s e  l i t e r a r y  approach i n  order to ana lyze  t h e  t o p i c .  The 

l i t e r a r y  t h e o r i e s  i s  used t o  examine t h e  d e t a i l s  r e f e r r i n g  

t o  t h e  topic i .e .  satire. 
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1.7 Organization of the Thesis 

The w r i t e r  of t h e  t h e s i s  d i v i d e s  h e r  d i s c u s s i o n  i n t o  

f o u r  c h a p t e r s .  The f i r s t  chapter  t h e  i n t r o d u c t i o n  i n c l u d i n g  

t h e  background of t h e  s tudy ,  t h e  s t a t e m e n t  of t h e  problem, 

the purpose of t h e  s t u d y ,  the  importance of t h e  study, t h e  

scope a n d  l i m i t a t i o n ,  and t h e  o r g a n i z a t i o n  of t h e  s t u d y .  The 

second c h a p t e r  is  the review of r e l a t e d  l i t e r a t u r e ,  w h i c h  

c o n s i s t s  o f  some t h e o r i e s  of  sa t i r e ,  and i r o n y  used  i n  

analyzing t h e  t o p i c  of this t h e s i s .  T h e  t h i r d  chapter 

c o n s i s t s  o f  the  a n a l y s i s .  And t h e  l a s t  c h a p t e r  i s  t h e  

conclus ion  of th i s  t h e s i s .  
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